Press Conference

T learn more about Dan Kamin's art of movement, it might be fon o hold your own press conference.” Have one
student stand in front of the room as Dan Kamin, answerng the questions in the interview below, [Fevervone has
a copy of the interview, “Dan” can choose which reporter gets to azk the next guestion, just like at o real press
conference. You can even put “Dan” on the spot by asking questions that aren't in the script!

£ Your show i called “The lusionist,” 15 this a magic show?

Az There's a kit of magic, but mainly it's 2 magical form of theame in which 1 use movement to create characters
and invisible props. When [ use real props, 1 use them in unusual ways. And any magic [ do in the show is
accomplished with movement rather than trick devices.

0 What interests you about this ant form?

A When you go to the mevies or a rock concert you're overwhelmed with elaborate, expensive special effect=. [¥s
sery imipressive, but | like to show that live theatre can be just as fscinating, So | create "special effects” in my
shows mowhich [ do things that ssem impossille by using physical skill rather than echnology.

€3 Are thee ilhasions the essence of your shaow?

Az Mo, they're just part of the form. Storytelling is the essence. And the rules for storytelling are basically the same
in every dramatic form, including theatre, movies. and television. So, even though I've reduced theatre to pure
moverment, | stll have to present my audience with recognizable types of people who have sericus problems,
and the problems have to be resclved in a short time. That's the nature of dramatic storvtelling,

€: How did you get hooked in the first place?®

A By the time | was twelve | had started doing magic shows, Later [ saw my first Charlie
Chaplin films, and | thewght it was amazing that he could do comedy without speaking.
Then 1 saw a mime do a show nwhich he kaned on thin aic and 1 was hooked. | became
the sorcerer's apprentice.

; What was your teacher’s name?
: Jewe] Walker, He taught at Carnegie Mellon University, in Pittsburgh, at the time

: How did you train?

= =

* | had to learn to move each part of my body separately from the other parts, sort of
like you learm to play musical scales by playing one note at a time. Then [ leamned
to recombine the movements in unusual wavs, to create different characters and
ilhizions. Finally, [ began using this language of movement to create my own stories.

T

Q: Did vou read books or go to libraries to leamn as well?

Ac | found many books on magic in the library under the Dewey Decimal number 53,8
When | got interested i mevernent and ilhsion, 1 found books about Charlie Chaplin
and other movie mirmes, but not too many about doing movement for the stage,

porbsng i

Charlie Chaplin
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